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Memoriam Walking Festival

Mia MePINATNTIKN KAAAITEXVIKN €KOeON
oTNV NoOAN TNG Aeukadag

To Memoriam Walking Festival npookalei Tig/Toug kaToikoug Kal TIG/Toug eni-
OKENTPIEG/EC TOU vNnoloU va nepnatrioouv yadi kai va Bidoouv KAANITEXVIKA
€pya otnv naAid néAn tng Aeukddag. And Tig 8 g TIg 18 louAiou 2022 na-
poucidlovTal EIKACTIKA €pyd, APNYAOEIG, NXOTOMNIA, JOUCIKEG CUVOEODEIG e
O£ua TNV NPOoPOPIKN ICTOPIa TOU vnoloU Kal YEVIKOTEPA TNV €vvold Tou TAnou.
To @eoTIBAA 6a AdBel xwpa oTo 16TOPIKS KEVTPO TNG Agukddag, og dnudaol-
0UG XWPOUG, o€ 1I0TOoPIKA dnudoia KTipia, og pouoeia kal napadooiakd onitia
(MaAaid AikaoTtrpia, AuArl Mouoceiou Oppéa, Oikia Alovuciag BAdxou, nAa-
Teia DIAapuovikig, NAaTeia Mapkd, nAaTeia XikeAiavou).

EidikéTepa napoucidlel Ta anoTeEAECUATA TWV EQPYACTNPIWV TWV KAANTEXVI-
K@V eyxelpAuaTwyv Topos:Lefkada kai Memoriam | To Mouoeio Tng Mviung kai
NPEPOCKAAE( TIG EMNIOCKENTPIEG KAI TOUG EMICKENTEC O €va d1adPaoTIKO NEPINATO
oTnv naAid néin Tng Aeukddag.

Ta epyacThpla npaypartonoindnkav PJe Tn CUPPETOXH avOpwnwy Pe HeyaAU-
TepN 1} MIKPATEPN NPATEPN KAAMTEXVIKN guneipia katd Tn didpkela Twv dUo
TeEAeuTaiwV xpdvwyv. Ol CUVTOVIOTPIEG KAl Ol CUPPETEXOUCEG/VTEG NPOCEVYI-
oayv, Ue d1apopeTIkEG neBAdOUG Kal epyaleia - dnwg n xapToypdenon, N -
TOoypaA®ia, 0 AX0g, N ONTIKA aprynaon, To B€aTpo, To NePNATNUA - TIG EVVOIEG
Tou Ténou, TNG MVAMNG, TNG 10ToPIag, Tou oniTioU. Eynveucuévol and tn Aegu-
kKdda SoUAeyav PE MOIKIAQ EKPPAOCTIKA PEoA Kal BEwPNTIKEG NPOOCEYYIOEIG
kal €pTiagav apnynoeig, avanapaoTdoelg Kal aicOnTnpiakég cuvBEéoelg pe
AVAPOPEG OTA KOIVWVIKA, MOMTIOTIKA KAl aloBnTIKA XapaKTnpIoTIKA dlapo-
PWV TONWV KAl XWPWV KAl TIG OXECEIG TOUG UE AUTOUG.

H empéleia Tng €kBeong NpogkuYPe eniong wg AanoTEAECHA TOU TEAEUTAIOU
gpyaoTnpiou ONou ol CUUPETEXOUCEG NPOTEIVAV TPOMNOUG Kal TonoBeoieg
napouciaong Twv ekOepdTWV Kal TwV NANPOPOPIWY, WOTE va BpickovTal og
d1dAoyo he TNV NOAn TnG Aeukddag kal Tnv Kabnuepivry dpacTnpidTNTd TnG.
H napouocia Twv €pywv oTov dnudcio xwpo, aAAd Kal og KAMoIoug 1I01wTIKOUG
KAEI0TOUG i NUIUNAiIBPIoUG XWpPoug, npoTeivel pia diadpour héoa otny noAn.
H emAoyr Twv onueiwv-oTabuwv Tng d1adpoung dNUIOUPYEI EVVOIOANOYIKEG
1} ouvaloBNuATIKEG oUVOEDEIG NETAEU TwV €PYWV KAl TNG XPHONG TWV XWPWV



oToug onoioug TonoBeTouvTal. MpookalAei £101 €va gupU, ETEPOYEVEG KOIVO,
nou nepiAauPdvel dAeg/oug doeg/oug KivoUuvTal evTOG TOU CUYKEKPIUEVOU
XWPOU, VA CUPPETACXEl oTNV KAAAITEXVIKA gunelipia, £€Ew and Toug auoTtnpd
OPICHEVOUG XWPOUG TEXVNG.

AMWOTE TNV NePIfyNoN, Nou ival anapaitntn o auTr Tnv £€kBeon pnopei va
TNV PAVTAOTEl KAVEIG oav pia dpaoTnpeldTnTa, KATA TNV onoia PYNopei Kaveig
“va Oel Kl va OKePTEI TQ Tonia, va a@ouoIdCEl TO KAIVOUPYIO OTO AN yvwaoTd”
(Rebecca Solnit, Wanderlust: A History of Walking, 2000). O1 eniokénTpIeg/Teg
xpeldleTal va diavicouv pia andoTaon yia va Bpebouv and T1o éva €pyo oTo
AAAo, Tnv onoia pnopouv va avTiAngBouv wg pia nAoUcia KIivaioBnTikr gunel-
pia. AkohoubwvTag Tnv npoteivouevn diadpour, i eTIAXvovTag SIKEG TOUG
S1adpouég péoa otnv nodAn, kKaAouvTal va oKePTOoUV NIBAvEG OXECEIG TWV EK-
Oeudtwv pe 10 NEPIBAANOV TOUG KAl VA CUPHPETACXOUV OTIG NMPOTEIVOUEVEG
dpdoeig. MapdAAnAa undpxel Kal pia Yneiakr ekdoxr Tou nepindTou, nou Ha
gival npoofdoiun akdua Kal o A0eG/oug deV KATAPEPOUV va NICKEPOoUV
™n Agukdda. H ynoiakn yopgr 6a cuvexiosl peAAovTIKA Kal Ba gival avoIxTh
OTO KOIVO YId NPOTACEIG GXETIKA UE TOV EUNAOUTIOUS TNG Kal TR d1aThPNon TNG
OUAAOVYIKNAG MVARNG TNG NOANG TG Asukddag.

>Tnv €kBeon napoucidlovTal Ta anoTeAEoPATA TWV EPYACTNPIWV:

Memoriam To Mouoceio Tng MVAuNG (diopy: A. Kadapdtn & @. MNanaxatlr)
O Ténog cav OnTiky Apriynon (diopy: Muptd NanadorouAou)

O Ténog cav MvAun (diopy: Adpvn KaiagpdTn)

O Ténog cav ‘Hxog (diopy: Avdpoudxn BpakaTtoeAn)

O Ténog cav ZniTi (Siopy: Qwreivr MNanaxatdn)

Emiténou (diopy: Arjuntoa KovduldTou)

JUMMETEXOUV Ol

Mapia AynoiAdou, MAdTwv Adeppdnouldog, MavteAric Aunouxdvng, Mavayiw-
70 Avactaconoulou, KwvoTtavriva Audikou, XprioToG Brixag, Aiovuoia BAd-
xou, Avdpoudxn BpakatoéAn, MNwpyos MkaBdyiag, NikdAaog latpdg, Kaitn
KakafouAn, Mdavog KaAtodg, Avactacia Kanpéroou, Bdow Kapaykioloudn,
®odwpri¢ Kapaurivrlog, lwdvva Kovrou, MapiAéva Koutpouundvou, Ayyedog
Kéroipag, Avactacia AiBitadvou, ®Awpa - Xpuori MaAAd, Mewpyia Mavralig,
Eiprivn - A@évdpa Mnooivdkn, Mapidia Mnoupavrd, Katepiva Ndkou,
lwdvva Oikovduou, BaoiAng Mavayiwtou, Eiprivn Mavraln, AAeEdvdpa MNdvTou,
EAgévn lNdvtou, Avactdoiog Manaddrog, AyyéAdika MNManadonoulou, Eun Mau-
Aidou, epdoiuog Mepdikdpng, @avdong MAagpdg, Eun MoAitn, EAsovapa
MouAia, Natdoa Peuouvdou, Avdpéag Pounortrig, BaociAng Xévrlag, NikoAéTa



Jianépa, Avaotacia Xkiadd, Ntougviko XoUAa, MapiAéva Xnavouddkn,
KwvoTtavtivog¢ Xtauatédog, Agonoiva Xtauatérdou, Madvvng Toénog, Nikog
Depevrivog, NAéwv PpaykouAng, Kwvoravrivog Yabdg.

JUyXpovwe npaypartonolgital To AieBvég Tuunodaoio: «MpakTIKEG ToOu nepna-
TAMATOG: TEXVN, KOIVWVIKEG OPACEIG, NPOPOPIKN IoTopia». BAcIKEG NTuxEg
TOU NEPNATAPATOS WG NOAITIOUIKN NPEAKTIKA 6a avaAuBouv oto cuundocio pe
Ouata énwg n €€€ANIEN Tou nNepnaTiPATOC PE ONTIKA PEOCA, N Xpron HEowWV
dievToniopoy, N oxéon TEXvNG Kal AUANG NOAITIOTIKAG KANPOVOMIAG OTOV AoTI-
KO XWPO, N NEPINATNTIKA oUVEVTEUEN O OX€on PE TA NXOTOMIA Kal TNV NPoPo-
PIKA 10Topia, TEXVN KAl NEPNATNUA, YPAPH Kdl oKEYN.

To Memoriam Walking festival &ekivnoe wg pia ogipd ONTIKOAKOUGTIK®WV
gpyaoTnpiwv oTo Nedio TNG IOTOPIKNAG KAl avBpwnoAoyIkig €peuvag oTIg TA-
&eig TNg A’ kai B’ Aukeiou Tou Tou Aukeiou Aeukddag. Z1dxog riTav va npoaxOei
n yvoon Tng 1otopiag, Tng napddoong Kal TnG KAnpovouidg Tng Agukddag.
YneuBuvol kabnyntég: @eiakoU KaTtepiva kal NikoAaidou Tdvia.

To Memoriam Walking Festival npaypartonoigital ye Tnv unooTtipi&n kai og
ouvepyaocia pe Tnv MpwTofoulia yia TiI¢ Anudoieg AvBpwnioTikég EnmoTn-
ueg Tou IdpUpaTtog ZTaupog Nidpxog (SNFPHI) oto Maveniothuio Columbia.
Ta epyaocTripia npayuatonoiri®nkav 1o 2020-21 pye Tnv unooThpI€n Tou Ynoup-
yeiou MoAiTiopou kai ABANTICUOU.

To epyaocTtrpio O Ténog oav ‘Hxog npayuatonoii®nke pe Tnv unooTripiEn Tou
EpyaoTnpiou MoAupéowy Tou TuRuaTog EIKAoTIKOV Kal Epappoouévamy Texvaov
Tou MavenioTnuiou AuTikAg Makedoviag, Kal Je TN CUPPETOXH POITNTWOV TwV
TunudTwyv Mouoikwv Znoudwv Tou MavenioTnuiou ABnvayv (kab. AvaoTtaocia
lewpydkn), Enikoivwviag Méowv kai MoAITiopou Tou MavTeiou MaveniotTnuiou
(en. kaB. AyyeAikry ladn), MoAimiouiking Texvoloyiag kal Emikolivwviag Tou
Maveniotnuiou Alyaiou (av. kaB. Niko¢ Mnouundpng), KaAwv Texvwv Tou
TexvoloyikoU Maveniotnuiou Kunpou (en. kab. Mdvvng XpnoTidng) kal Tou
TuApaTog EIKAoTIKWV Kal Epappoouévwy Texvawyv Tou MNMavenioTnuiou AUTIKAG
Makedoviag.

To epyaocTtripio O Ténog cav ZniTli npayuatonoiiOnke Ye TN CUPMETOXH HEADV
NG PWTOYPAPIKAG ouddag Aeukddag, PQTO.kUTTapO.

Tnv €kBeon enipeAnBnke n oudda €pyou:

Adpvn KahapdTtn, Avdpoudxn BpakaTtoéAn, Afuntpa KovduAdTtou, wTelvn
Manaxatdri oe cuvepyacia kal cuvopiAia pe TI¢ Alovuoia BAdxou kai Kaitn
KakaBoUAn.
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Memoriam Walking Festival

A walking art exhibition in the city of Lefkada

Memoriam Walking Festival invites the residents and visitors of the island to
walk together and experience artistic works in the old town of Lefkada. From
the 8th to the 18th of July 2022, visual works, narratives, soundscapes, musical
compositions will be presented on the topic of the oral history of the island
and the meaning of the place in general. The festival will take place in the his-
torical center of Lefkada, in the public space, in historical buildings, museums
and traditional houses (Old Courts, Orpheus Museum Courtyard, Dionysias
Vlachos House, Philharmonic Square, Marka Square, Sikelianou Square).

In particular, it presents the results of the artistic projects Topos:Lefkada kai
Memoriam | the Museum of Memory and invites visitors to an interactive walk
in the old town of Lefkada.

During the last 2 years the workshops were held with the participation of
people with more or less previous artistic experience. The coordinators and
participants approached, with different methods and tools - such as mapping,
photography, sound, visual narration, theater, walking - the concepts of place,
memory, history, home. Inspired by Lefkada, they worked with various means
of expression and theoretical approaches and created narratives, represen-
tations and sensory compositions with references to the social, cultural and
aesthetic characteristics of various places and spaces and their relations with
them.

The curation of the exhibition is also a result of the last workshop, in which the
participants proposed ways and locations for the exhibited works, that aim
to create a dialogue with the town of Lefkada and its everyday life. The pres-
ence of the artworks in the public space, and in some private interior spaces,
shapes a route in the town. The selected spots / stops in this route create
conceptual and emotional connections among the artworks and the use of the
surrounding spaces. So, the exhibition invites a wider audience - that includes
all those walking in the specific space - to participate and experience the art-
works outside the places that are strictly defined as art spaces.



Walking, or rather wandering, as a foundational element of this exhibition,
can be imagined as an activity in which someone will be able “to see and to
think over the sights, to assimilate the new into the known” (Rebecca Solnit,
Wanderlust: A History of Walking, 2000). The visitors need to cross a distance
in order to go from one spot to the next which can be perceived as a vast
kinesthetic experience. By following the specific route, or by inventing their
own, they are invited to think of possible connections between the exhibits
and their environment, and to participate in suggested activities. A digital
mapping of the exhibition gives the option to experience the exhibition dif-
ferently and makes it accessible to people who may not be able to physical-
ly attend. The digital format will continue in the future and will be open to
the public for proposals regarding its enrichment and the preservation of the
collective memory of the city of Lefkada.

The exhibition presents the results of the workshops:

Memoriam - The Museum of Memory by Dafni Kalafati & Photini Papahatzi
Place as Visual Narrative by Myrto Papadopoulos

Place as Memory by Dafni Kalafati

Place as Sound by Andromachi Vrakatseli

Place as Home by Photini Papahatzi

In situ by Dimitra Kondylatou

Participants:

Platon Aderfopoulos, Maria Agisilaou, Pantelis Abouchanis, Panagiota Anastaso-
poulou, Konstantina Avdikou, Marilia Bouranta, Nikos Ferentinos, Leon Fragkou-
lis, Giorgos Gavagias, Nikolaos latras, Kaiti Kakavouli, Panos Kaltsas, Anastasia
Kapretsou, Vaso Karagiozoudi, Thodoris Karamintzos, loanna Kontou, Marilena
Koutroumpanou, Aggelos Kotsiras, Anastasia Livitsanou, Flora — Chrysi Malla,
Georgia Mantalia, Irini — Afendra Bosinaki, Katerina Nakou, loanna Oikonomou,
Vasilis Panagiotou, Irini Pantazi, Alexandra Pantou, Eleni Pantou, Anastasios Pa-
padatos, Angelika Papadopoulou, Eleni Pavlidou, Gerasimos Perdikaris, Thanasis
Pilafas, Evi Politi, Eleonora Poulia, Konstantinos Psathas, Natassa Remoundou,
Andreas Robotis, Vasilis Sentzas, Nikoleta Siapera, Anastasia Skiada, Domenico
Soula, Marilena Spanoudaki, Konstantinos Stamatelos, Despoina Stamatellou,
Giannis Tsepos, Christos Vichas, Dionysia Vlachou, Vrakatseli Andromachi

The International Symposium Walking Practices: art, social action and
oral history is organised in the framework of the Memoriam Walking Festi-
val on the 10th of July 2022. Key aspects of walking as a cultural practice
will be analyzed on topics such as the evolution of walking through vi-
sual media, the use of locative media, the relationship between art and



intangible cultural heritage in the urban space, the walking interview in rela-
tion to soundscape and oral history, art and walking, writing and thinking.

Memoriam Walking Festival is supported by the Stavros Niarchos Foundation
Public Humanities Initiative (SNFPHI) in Columbia University. The workshops
took place in 2020-2021 with the support of the Ministry of Culture and Sports.
The workshop Place as Sound was realized with the support of the Multime-
dia Lab of the Department of Fine and Applied Arts (University of Western
Macedonia), and with the participation of students of the Departments of
Music Studies of National and Kapodistrian University of Athens (Professor
Anastasia Georgaki), Communication, Media and Culture, Panteion University
(Assistant Professor Angeliki Gazi), Cultural Technology and Communication,
University of the Aegean (Associate Professor Nikos Bubaris, Fine Arts Tech-
nological, University of Cyprus (Assistant Professor Yiannis Christidis), and
Fine and Applied Arts (University of Western Macedonia).

The workshop Place as Home was realized with the participation of members
of the photo club of Lefkada, PHOTO.kitaro.

The exhibition is curated by the project team:
Dafni Kalafati, Dimitra Kondylatou, Photini Papahatzi, Andromachi Vrakatseli
in collaboration and in dialogue with Dionysia Vlachou and Kaiti Kakavouli.
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log ZTaOudécg | KaTtoikoeig

TonoBeocia: naAid Aikactripia

DwTtoypapiec Audikou KwvoTavTtiva

Hxoc: Xevrlac BaoiAng, MaAAd @Awpa Xpuon, Mnooivdkn Eiprivn - ApEvopa
Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: 20.30 - 23.00

To KTAPIO AuTO, KTIoPEVO €ni AyyAokpaTiag, PeTd To oeioud Tou 1825, oTéya-
oe Ta AlkaoThApIa TnG néAnG. ESw napouaciddetal To pwToypapikd npdTdeKT
“My second home” Tng KwvoTavTivag Audikou, kal NxnTIKEG cuvOEoeIg nou
gunvéovTal and Toug AXOUG TwV NoUAIV TNG Agukddag.

Ti gival To oniTi Kal noU gival To oniTl yia Tnv kaBeuia/évav; AuTth rTav n
KEVTPIKN €PWTNON Tou gpyacTnpiou “O Téno¢ cav Xnimi” nou dlopydvwoe
n ®wteiv MNanaxatli.* 1o nAaicio auTou Tou gpyacTtnpiou n KwvoTtavTiva
Audikou, yiaTpdg oTo voookopeio Ageukddag, npocbéTtel akdpa pia gpunveia.
dwToypagilel TOUG CUVASEAPOUG KAl TO XWPO EPYACIAG TNG, WG TO “OeUTEPO
oniT” TN, NPOKAANVTAG EPWTAUATA WG NPOG TN OXEoNn PE TNV €PYAcia TnG.
Moia eival Ta oToixeia ekeiva nou KabioToUv éva XWPO OIKEIO;

“Me Tnv eukaipia TNG CUMETOXNC LUOU OTO gpyacTnpio “O Ténocg
oa XniT”, Kal eve gixa ndpa noAu kalpd va emokepBOw TNV OIKO-
YEVEIG uou nou BpiokeTal oe dAAn ndAn, Adyw TNG KapaAvTivag, n
nEwTN UoU OKEWYN ATAV OTI NAEOV, Exw AMOKTACE! [ia “dedTepn OI-
KoyEvela”, eva “deltepo onitl.”

Epydlopuar nmoAAd xpdvia wS VOOOKOUEIAKH yIaTeOC Kal Adyw TNG
PUONS TN OOUAEIAC OU UMOXpeWBNKa va NepAcw APKETEC NIUE-
0EC KAl VUXTEG TNG CwhC UoU, €iTe KABNUEPIVES, EITE YIOPTES Kal
apyieg, oto xwpo Tou Noookoueiou. Me Toug VOONAEUTEC OU-
VEQYATEC oU, douAsUouuEe xpovia ualdi Kai uag cuvOeouv MoAAd.
H &vraon, To dyxog, n aywvia, o Buuds kai n AUnn yia TNV Kakrj €k-
Baon evoc nepioTaTikoU aAAd kai n ikavoroinon n avakoupion Kai
n xapd, érav Baivouv dAa KaAwS.

Ano@doloa va CUUUETAOXW OTO £0YACTNEIO UE QUTH TNV OMTIKA.
To KOUBEVTIQOQ UE TOUG CUVERYATEG LOU Kal auTtol npdBuua, Kai
apou aicBdvovrav aopaleic uadll pou, SExTNKAV va Hou nold-
QO0UV, (OOTE va MPAyUATOnoINcoUE QuTd TO project. KaBwe¢ npod-
opaTa gixaue ueTapepBei and 1o nalié voookoueio TNG Aeukadag



OTO VEO KQI €ixa Hid CgIpd pwTOYypaPIdy and TNV TEASUTAIA UAC
UEOQ EKEI, MPOEKUYE N I0EA TwV TOINTUXWV. [1Q va QrnoTurndoouuE
TNV Nepiod0o TwV NEPIOPICUWYV AOyw TOU KOPOVOIoU, arnopacioaue
LE TOUC OUVERYATEC LoU va pwToypapnBolue dAol popvTac xel-
QOUPYIKN udoka.”

To epyaoTrplo odyNoE TIG CUMUETEXOUOCEG O OIAPOPETIKEG EPUNVEIEG TNG
OIKEIOTNTAG KAl UETATOMNIOEIG WG NPOG TNV €vvold Tou oniTioU. To oniTi napo-
potdletal kal e WAIQ, 1} gnopei kal va sival gia wAid, avaidywg nolog 1o
kaTolkei. O1I PWAIEG TV NOUNIKY oTnv ayopd Tng Asukddag: Ta nouAid nou
oupBAailouv oTo 181aiTEPO NXoTonio TNG NOANG.

Y710 gpyacTripio “O Téno¢ cav Hxo¢” Tng Avdpoudxng BpakatoéAn digpeu-
viBnke n oxéon rixou kal Ténou, péoa and pebBodoloyieg akpdaong Tou
noAueninedou nxotoniou TnG Acukddag. Mia and autég Arav ol “Hxnrikoi
Aiadoyicuoi” (Sonic Meditations), nou gixe gnivoriosl To 1971 n npwTtondpog
Augpikavida cuvBETpia neipapaTikAg pouaikrig Pauline Oliveros. Texvikr nou
Bdader oto enikevtpo TNV aicOnon TNG akorg Kal TNV NxXNTIK avTiAnyn, Kal
dnuioupyei TIG ouvOrikeg yia pia dieupupévn, oeia kal euaiocdOnTn akpdaon.

H Avdpoudxn BpakaTcéAn katéypale Axoug MOUAIOV Kal eVTOUwWV TNG
Aeukddag**, dnTwvTag and TIG CUPPETEXOUCEG/VTEG TOU EPyacTnpiou va
TOUG AOUYKPAoToUVv He andAuTtn cuykévtpwon. O1 rjxol auToi avrnxouv
OTO OWMPA TOUG, MPOKAAWMVTAG TOUG EIKOVEG, OKEWEIG KAl cuvalicBbrjuaTa, Ta
onoia katéypayav ye didpopa péoda. EOw akoUue TPEIG HOUTIKEG KAl NXNTI-
K€G ouvB£oelg nou eunvéovTal and Tn BepaTikA TV NOUAI®Y TNG Asukddag.
O1 cuvBEoeig auTég npogkuPav pe Pneiakd péoa, wvTavég NXoypaPrioeIg
1 ME TN XpPrion KWSIKa oTo NpoypapuaTioTikd nepiBdAlov Tou Supercollider
(BaoiAng Xévtlag, Eiprivn Mnooivdakn, PAdpa - Xpucri MaAAd).

* To epyacTripio avrikel oTn oeipd “Postcards from home” nou exel npayuaTo-
rnoinBei oe dIaPOPETIKA UEON TOU KOCIOU, ONouU Of CUULETEXOVTEG KQAoUuvTal va
QvaoToXaoToUV KAl ONUIOUPYHRCOUV NAvw OTNV Evvoid ToU OriTioU.

** Toug fxou¢ autoUG WMOPEITE va akoUoeTe oTov 30 oTabud, dnou napouoid-
ZoVTal EKTEVECTEPQ KAl TA ANOTEAECUATA Twv “HxNTIKWY AlQAoyICUmV.”



1st Stop | Inhabitations

Location: Old Courthouse building

Photography: Konstantina Avdikou

Sound: Vasilis Sentzas, Flora - Chrysi Malla, Irini - Afendra Bosinaki
Dates: 8 - 18 July 2022 | Hours: 20.30 - 23.00

This building was constructed during the English occupation, after the earth-
quake of 1825 to host the town’s courthouse. Konstantina Avdikou's photo-
graphs as well as sound compositions inspired by the sounds of Lefkada's
birds are exhibited in this building.

What is home and where is home for each one of us? That was the central
question in Photini Papahatzi's workshop “The Place as Home".* Konstantina
Avdikou, a doctor at Lefkada's General Hospital, adds another interpretation.
She photographs her colleagues and her workplace as her “Second Home”,
raising questions around her relationship with her work. What are these ele-
ments that make a space feel familiar?

“On the occasion of my participation in the workshop “The Place as
Home", and while | hadn’t seen my family for a long time, due to the
recent lockdowns, my first thought was that | now have “ a second
family”, a “second home.”

I work for many years as a hospital doctor, and | am obliged to
spend many nights and days, weekdays, holidays, in the hospital.
I have worked together with the same people for many years and
we share many things. Tension, stress, agony, anger, sadness if an
incident has a bad outcome, satisfaction, relief and joy in the op-
posite case.

For this project | considered all these feelings and thoughts, | dis-
cussed them with my colleagues and they accepted - as they feel
safe with me - to be photographed for my project. We had recently
moved from the old to the new hospital building and | had some
pictures taken during our last day in the old premises. This is how
the idea to present the spaces and my colleagues’ portraits in trip-
tychs was shaped. They are all photographed wearing masks, as a
reminder of the difficult period of the pandemic.”



The workshop led the participants to different interpretations of familiarity
and the notion of home. Home is often described as a nest, or it can literally
be one, depending on its resident. The birds’ nests in Lefkada's market; the
birds that contribute to the particular soundscape of the town.

Andromachi Vrakatseli's workshop “The Place as Sound” focused on the re-
lationship of sound to place, through different methodologies of listening to
the multi-layered Lefkadian soundscape. One of her references was “Sonic
Meditations”, coined in 1971 by the pioneer American experimental composer
Pauline Oliveros. A technique that focuses on the sense and the perception
of listening, and creates the conditions for an expanded, sharp and sensitive
listening.

Andromachi Vrakatseli recorded the birds and insects’ sounds in Lefkada**.
She then asked the participants to listen to these sounds, under specific con-
ditions. These sounds resonate in their bodies, and create images, thoughts,
emotions, which were recorded with different media. Here we can hear three
music and sound compositions (Vasilis Sentzas, Flora - Chrysi Malla, Irini -
Afendra Bosinaki), inspired by the birds’ sounds. These compositions were
made with digital media, live recordings or the use of code in Supercollider.

* It is part of her project “Postcards from home” that was realized in different
places around the world. The participants reflect and create around the notion
of home.

**You can listen to these sounds in the 3rd Stop, alongside the results of the
“Sonic Meditations” workshops.
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20¢ ZTaOuoc | And Tanpdowna oTa avTIKEINEVA

TonoBeoia: Audr) Mouceiou Oppea
QwTtoypapia: Avactacia ANifitodvou, Kaitn KakaBouin
Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: OAn uépa

To Aaoypagiké Mouceio Tou Oppéa 1IdpUBnke To 1978, éTtav pe TNV kaBodr-
ynon Tou Aaoypd@ou Kal giIAdAoyou Mavtalry Kovtouixn cuAAéxBnkav ondvia
avTikeigeva TnG Aaikrig AgukadiTikng napddoong - Kupiwg and dwpe€g aAld
Kal KAMOIEG AYOPEG - CUUMOAITWOV Kal HEADV Tou Oppéa. Ta avTikeiyeva Ka-
AUnTouv €va eupU pAcHa TV dPACTNPIOTATWY Kal TNG KabnuepivdTnTag Twv
KATOIKWV TNG NOANG Kal TwV XWPIOV TNG Agukddag. O napwv Xxwpog, éva xa-
PAKTNPICTIKO AgUKadITIKO oniTl oTnNV KApdid TNG NdAng, oteyddlel Tn culloyn
Tou Mouceiou and To 2010.

Edw PBpiokovtal og didhoyo dUo €pya TwV CUPHUETEXOUCWV OTO EPYACTHPIO
"0 Ténog cav Xniti” Tng Pwteivig MNanaxatdr. Ta épya nou napdxbnkav oTo
NAQicIO TOU gpyaocTnpiou Ogixvouyv, NOAAEC QOpPEG UeE avandvTexo Tpdno, Tn
S1aopeTikA npdoAnyn Kal eoTiaocn TG KABe ocuppeTéxouoag oTnv évvola
Tou oniTioU. XTa €pya nou ekTiBevTtal €dw n £€vvola Tou cniTioU npooeyyileTal
p€oa and kaBnuePIVEG AeNTOUEPEIES, UAIKOTNTEG, XEIPOVOWMIEG, KAl avanTuo-
o€l OUVOECEIC JE TO KEIUAAIO, TN MVAUN, TNV Napddoon, TIG OIAYEVEAKEG OIKO-
VEVEIAKEG OXECEIG.

H AvaoTtacia Aifitodvou anotiunwoe oTiydidtuna and tnv kabnuepivry {wn
oTov KdBalo, éva opeivd xwpid Tng Asukddag. “Otav okgproual Tn AEEN oniTi
QuTO MOU OU EPXETAI OTO VOU Kal oTnv Kapdid eival o1 dvBpwnol, npwTioTws
n udva ki éneita éAol ool ue nepigBaiav ye Tnv aydnn, Tn cuvrpo@Iid Kai TV
napoucia Toug. EnéAe€a Aoindv va pwTtoypapiow TN UNTEEQA HoU rou eivai uia
TaAainwpnuévn kai BapiodouAeugvn yuvaika, aAAd Kal yuvaikeieG @iyoUpeg,
anod 1o xwpId uou, Tov KaBaldo.” ZTIG pwToypapieg TNG NPWTAYWVICTOUV Ol yU-
VAIKEIEG PIYOUPEG, VTUPEVEG PE TNV Napadoaciakr Kabnuepivr popeoid Kal To
OWMA TOUg, NAVw OTO OMoio €XEl EYYPAPEI 0 KABNUEPIVOG aywvag OEKAETIOV
Kal N aAAnAenidpaon Ue TO PUGCIKO KAl KOIVWVIKO Toug nepiBAaAlov.



And Toug avBpwnoug, oTa avTIKEiNeVA Toug OTPEPEl To akd TG n Kaitn
KakaBoUAn, oto €pyo Tng “ZuvaicOnuartikoi Aeouoi”. Ta avTIKEiNEVA NoU pw-
TOYPAPICE, NPOCWNIKA KAl OIKOYEVEIAKA, XPNOTIKA R Un, anoTunwvouv Tnv
UAIKOTNTa TNG KaBnuepivoTnTag kal BpiokovTtal oe SIGAOYyo UE TA AVTIKEIUE-
va nou PBpiokovTal evTog Tou Mouceiou. Mia npoownikr GUAAOYH Nou QEpPEl
pia olyxpovn Kal gpEoKia haTid, kKabwg ocuvodeleTtal and AEEeIg rj OUVTOUEG
@pAoceIg nou €iTe NPoodidouVv OTA AVTIKEIYEVA PIa ouvaloOnuaTIKA eNioTPpw-
on, eiTe NnpocB£Touv eninAéov NANPOPOPIES yia auTd.

Ta duo €pya TonoBeTnuéva oe yeITviaon ge To Aaoypa@ikd youceio dnuioup-
yoUV CUYXPOVIKOTNTEG KAl ACUYXPOVIEG EVTOG PAIVOUEVIKA HIKPWYV YEWYPADI-
KWV anoocTAacewV.




2nd Stop | From faces to objects

Location: The backyard of the “Orpheus” Cultural Group's Folkloric Museum
Photography: Anastasia Livitsanou, Kaiti Kakavouli
Dates: 8 - 18 July 2022 | Hours: All day

Orpheus’s Folkloric Museum was founded in 1978, when rare objects of the
folk Lefkadian culture were collected with the guidance of Pandazis Konto-
michis (folklorist and philologist), mainly through donations and some trans-
actions. This traditional old building hosts the Museum'’s collection since 2010.

The works of Anastasia Livitsanou and Kaiti Kakavouli, who participated in
Photini Papahatzi's workshop “The Place as Home”, show sometimes in un-
expected ways, their different perceptions and focus on the notion of home.
In both works, home is approached through everyday details, materialities or
gestures, and they both create connections with memory, tradition, intergen-
erational relations, and heirlooms.

Anastasia Livitsanou’s pictures capture moments of life in the village she
comes from, located on the mountainous part of Lefkada. “The word home
means to me the people, mostly my mother and all the others who surrounded
me with love and companionship. | chose to photograph my mother who is a
tired and hardworking woman, but also other women who live in this village,
Kavalos.” She focuses on female figures in the traditional dress, and on their
aged bodies, marked by the everyday struggle and their interaction with the
natural and social environment.

Kaiti Kakavouli turns her lenses from humans to objects in her work “Emotional
Bonds”. She photographs objects of her family, functional or not, that record
the materiality of the everyday. She depicts a series of objects that could
open a potential dialogue with the Museum’s collection. It is a personal one,
accompanied by words or short phrases that add either an emotional or an
informative layer to the photographed objects.

Both works, exhibited in proximity with the Folkloric Museum create synchro-
nicities and asynchronicities within what seem to be small geographic dis-
tances.






30¢ ZTaOuocg | Katwi / KaTw @Al

TonoBeoia: >niti Aiovuoiac BAdxou

QwToypapia: Aiovucia BAdxou

Hxoc: Avdpoudxn BpakatoeAn, MNavayidta AvactaconoUlou kai PAwdpa - Xouor) MaAAd,
Eiprivn - Apevdpa Mnocivdkn, lwdvva Oikovouou, BaoiAng Xevriac

JUUUETOXEC oTOUC “"HxnTIkoUC AlaAoyiououc”: Mapia AynoiAdou, MNavreAnc Aunouxdvng,
MMavayicdta AvactacornouAou, Nikoraog latpdc, lwdvva Kovrou, Ayyedoc Koroipag,
@Adpa - Xouaor) MalAd, Eiprivn - Apgvdpa Mnoaoivdkn, lwdvva Oikovouou, Ayyedika MNana-
donouAou, Baoidng XZevrlag, AvaocTacia Skiadd

Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: 20.30 - 23.00

To kKaT®I Tou Nnapadociakou oniTioU TnG Alovuoiag BAdxou yivetal pépog Tng diadpo-
Mg Tou Memoriam topos. wToypagieg nou TpdRn&e n idia ye oTiypidétuna and m wn
TNG OIKOYEVEIAG TNG, TonoBeToUVTAl OTOUG TOIXOUG TOU Kal dnuioupyouv uia {ovn dia-
npaypdteuong TnG olkiakoTnTag. QG avrandkpion oTo gpyacThplo “O Tonog cav Xniti”
™G Pwrteivrg Manaxatdrj, oTo onoio ol cupueTéxouoeg doUAePav ndvw otnv €vvola
Tou oniTioU, n Alovucia BAdxou BA€nel To oniTi oTnv oikoyéveld Tng. Kai npoTeivel To

oniTI TNG wg oTabud Tng dIadpoung, ENEKTEIVOVTAG £TCI TNV EPUNVEIA KAl TN PHaTIA TNG:

“Yniti onuaiver or dvBpwnoi nou e nepiBailouy, n oikoyeveld uou ardd kai
AMor avBpwnoi nou Exw BdAer otn Lewr) wou. To oniTi oTo onoio NEpaca Ta
naidikd puou xpovia, nou £Cnoa ws €enBn arAd kar wg evriAikn. Me kdvouv
va vidBw aopdAeia, npeuia, aydnn. Eivar éva cUunieyua and uupwdIEg,
rxoug, avauvnoel§ Kal OKEWeIG. [Mou Ta Exw NAvTa YEoa ou Orou Kai av
Boiokoual kar oe dénoia cuvalcbnuaTiky KAaTdoTaon Kai Qv giual, givar n
Ouvaprn uou. Av énpene va 0wow Kovo uia Ae€n yia va neplypdyw 10 ST,
eivar n Advaun.”

Aev gival yévo ol pwToypagieg TNG nou ekTiBevTtal, aAAd Kal TUAPA TOU XWPEOU auToU
nou n idia avtidapBdveTal wg oikeio. ‘Evag xwpog nou wotdéoo eival evdiduecog, dev
gival n kapdid Tou oniTioy, BpiokeTal oTo eninedo Tou dpduou PakpId and Toug NPOCW-
NIKOUG XWPOUG TNG OIKOYEVEIAG, MO KOVTA 0To dnUACIO XWPOo, €Xel xpnaoiyonoinbei kai
and dAAoug, €xel AEITOUPYNOE! KAl WG ENAYYEAUATIKOG XWPOG. Mapapével woTOCO KO-
MATI TOU OIKEIOU, KOUUATI TOU ONITIOU, TAUTOXPOVA €VTOG KAl EKTOG. ANOKTWVTAG TN Xpri-
on Tou ekBeciakoU xwpou, EeSINAWveEI og pia andoTacn Pikpr, aAAdG Kal ac®alr, ava-
NapaocTAcelg and To ECWTEPIKO TOU. ITIYUEG Nou €xouv oknvoBeTnOei and tn BAdxou,
aAAd nou enITpénouv va gpavei o aubopunTIoudg TG KABNUEPIVOTNTAG TNG OIKOYEVEIQG.

MapdAAnAa, To dvolyua autd NPoceEPEl CTOUG EMICKENTEG MUIA €uKalpia va €pBouv
og gnagn Ye TNV NapadoCIaKr) APXITEKTOVIKN, JE TO €E0WTEPIKO €VOG NAPASOGCIAKoU



onitioU, TN MUpwdId Tou Kal va evnuepwBoulv yia TG xprioeig Tou. O1 rixol TNG
Avdpoudxng Bpakato€An enekTeivouv auTh TNV aioBnTnpiakn euneipia, Kabwg yeTagpe-
pouv Bpaloparta Tou nxoTtoniou TNG Agukddag, énwg ouviwg akouyovTtal oTnv NoAn
katd Tn SIAPKEIA TOU XPOVOU: 0 EPXONOG TNG KaTalyidag, ol avinxAoeig TNG PPovTig,
0 AX0G TNG BPOXAG OTOV TOIYKO TWV CMITIOV OTNV NOAN, TO oPUPIYHA TWV KATAPTIOV
OTOV XEIUEPIVO AVENO.

Q1 rixol auToi anotéAecav Tn Bdon Tou gpyacTnpiou “O Téno¢ ocav Hxog”, oTo onoio
digpeuvriBnke n oxéon rfixou kal Ténou, péoa and pebBodoloyieg akpdaong Tou
noAueninedou nxoToniou TNG Agukddag. Mia and autég ATav ol “Hxnrikoi AiaAoyiouoi”
(Sonic Meditations), nou gixe enivorjoel To 1971 n npwrtondpog Auepikavida cuvBETpia
neipapaTikig pouoikig Pauline Oliveros. Texvikr nou Bdadel oto enikevTpo Tnv aioBnon
TNG AKOAG KAl TNV NXNTIKA avTiAnyn, kai dnNuIoupyei TIG ouvOrKeg yia pia dieupupévn,
o&udepkri kal euaicOnTn akpdaon.

Ol CUUUETEXOVTEG APOU APOUYKPAOTNKAV TOUG NXOUG Mou HoIpdoTnKke uadi Toug n
Avdpoudxn BpakatoéAn, katéypagav TiI¢ aioBAoEIg, TIG CWUATIKEG Toug avTIdPAoEIg
Kal TIg okéPelg nou Toug dnuioupyridnkav. ESd napoucidlovTal ol oxeSIAOTIKEG Kal
YPAMNTEG AVTAMOKPIOEIG TOUG, KABWG Kal ol NxNTIKEG cuvOEoeIg Nou avTanokpivovTtal
OTOUG XOUG TWV KATAPTIOV Twv Mavayiwrta Avactaconoulou, PAbpa - Xpuor] MaAAd,
Eiprivn - Apévdpa Mnooivdkn, lwdvva Oikovouou kal Bacikn Zévtla.

O1 kaAITéxveg diaxeipiovTal dIaPoPETIKOUG AXOUG PE SIAPOPETIKOUG TPAMNOUG yia va
avTtanokpiBouv oTa gpebioparta nou naipvouv and 1n Bpakatoéhn. H Eiprivn - Apév-
Spa Mnooivdkn dnuioupyei cuvBEoelg ue NAEKTPOVIKOUG fXoUG Kal o BaoiAng Zévtlag
ME fixoug KpouoTwv. H lwdvva Oikovouou unAéker rixoug tou nepifdilovtog (puoi-
KOU Kal KOIVWVIKOU) JE TNV apriynon Kai Ti¢ avauvioeig TG. H ®Awpa - Xpuor] MaAAd
@TIAXVEI hIa NXNTIKA diviaTtoUpa oTnv onoia npoonddnoe va petagépel “tnv aiobnon
TNG MEPIEPYEIQG MOU TNG MPOKAAECAV Of X0l TWV KATAPTIWY, XPNOIUONOIWVTAG (PUOIKEG
nxoypagprioeig and to BBC Sound Effects kai virtual opyava (vst).” H cuvBeon tng MNava-
VI®Tag AvactaconouUlou “npoonabei va uiunbei Tnv noidtnTa Twv rixwv nou akouyovrai
aAAd kai To aicbnua nou autoi NPokKaAouv. AuTrh N NPEEUia Nou KAMoIeG PopPEG KATaAu-
£Tal OTO GKOUCUQ TOU APXIKOU rX0U, QnOTUNWVETAl OTO UEAWSIKO KAl APOVIKO OTOIXEIO
TOU KOUMQATIOU, TO 0roio €xel KanoieG EQPVIKEG EVTOVEG KAl OUVTOUES PUBUIKEG aAdayEg.”

MapdAAnAa pe TNV napouciacn Twv €pywy, éxel diapopPpwbei wg d1adpacTikr eykaTa-
oTaon €vag XxWpog Onou ol ENICKENTPIES / EMNIOKENTEG YNOPOUV VA CUUUETACXOUV Kal
ol idIe¢ og AUTA TNV euneipia Twv “HxnTikdyv AlaAoyiouwv”. KahouvTtal va EanAwoouy,
va XaAdpwoouy, va enikevTpwBouv oTnv avanvor] Toug Kal va akoUoOouVv Ta nxotoria
nou €xel ouvBéoel n Avdpoudxn BpakatoéAn. ZTn cuvéxeia KAAOUVTAl va CNUEINCOUV
OTa XAPTIA PE TA EKTUNWUEVA CWPATA OE MOIO HEPOG TOU OOUATOG Toug aioBdvOnkav
nePICOOTEPO TOUG AXOUG TWV MOUAIRYV, TNG BPOXAG, TWV KEPAUVWY, TOU d€pd, TWV Ka-
TApTIAV, KABWS Kal dnoia AAAn okéWn, gikdva, 18€a, evTunwon Toug dnuioupynBei and
auTn TNV guneipia.



3rd Stop | Ground floor / threshold

Location: Dionysia Vlachou's home

Photography: Dionysia Vlachou

Sound: Andromachi Vrakatsel,

Sound:Panagiota Anastasopoulou & Flora - Chrysi Malla, Irini - Afendra Bosinaki, loanna
Oikonomou, Vasilis Sentzas

Sonic Medlitations Participants: Maria Agisilaou, Pantelis Ampouchanis, Panagiota Anastaso-
poulou, Nikolaos latras, loanna Kontou, Aggelos Kotsiras, Flora - Chrysi Malla, Irini - Afen-
dra Bosinaki, loanna Oikonomou, Aggelika Papadopoulou, Vasilis Sentzas, Anastasia Skiada
Dates: 8 - 18 July 2022 | Hours: 20.30 - 23.00

Dionysia Vlachou presents everyday moments of her family in the ground floor
of her traditional house. The pictures are shot within the framework of Photini
Papachatzi's workshop “The Place as Home". Dionysia Vlachou connects the
notion of home to her family. And she introduces her house as part of the ex-
hibition’s route, thus expanding her interpretation and her gaze:

"My home consists of the people around me, my family and others
whom | have welcomed in my life; the house in which | spent my
childhood, my adolescence and my adult life. They make me feel
secure, peaceful and loved. It is a complex of smells, sounds, mem-
ories and thoughts. | carry them along, everywhere | go, under all
circumstances, they give me strength. Home is strength.”

This space, so familiar to her, is an in-between space. It's not the heart of the
house, it is far from the private and personal spaces of the family, it has also
been used as a professional space. By being used as an exhibition space, it
unfolds -in a small but safe distance- representations of its interior. Moments
that have been directed by Vlachou, but retain the spontaneity of everyday
family life.

By opening the house, Vlachou offers the opportunity to the visitors to get
a glimpse of its traditional architecture, its smell, and its uses. Andromachi
Vrakatseli's sounds augment this sensorial experience. They transmit frag-
ments of the Lefkadian soundscape, as they are heard in the city throughout
the year: a storm, a thunder, the rain falling on the houses’ metal coverings,
the wind blowing through the masts.



These recordings were the basis of a workshop that focused on the relation-
ship between sound and place. They refer to “Sonic Meditations”, invented
by the experimental composer Pauline Oliveros in 1971. This technique sets
the act of attentive listening and the perception of sound at its center. The
participants (Maria Agisilaou, Pantelis Ampouchanis, Panagiota Anastaso-
poulou, Nikolaos latras, loanna Kontou, Aggelos Kotsiras, Flora - Chrysi Malla,
Irini - Afendra Bosinaki, loanna Oikonomou, Aggelika Papadopoulou, Vasilis
Sentzas, Anastasia Skiada) listened to Vrakatseli's sounds and recorded their
sensations, reactions and thoughts, in drawn and written responses, as well as
sound compositions.

Irini - Afendra Bosinaki creates compositions using electronic sounds, and
Vasilis Sentzas, percussion. loanna Oikonomou mixes recorded sounds of her
surroundings with the narration of her memories. Flora - Chrysi Malla in her
audio miniature attempts to transmit “her curiosity about the sound of the
masts, by using BBC recordings, sound effects and synthesizers (vst).” In her
composition Panagiota Anastasopoulou “reuses Vrakatseli’s sounds and seeks
the emotions caused by them. The tranquility is smashed with the introduction
of a new sound, and reappears in the harmonic parts of this piece, with sudden
and brief rhythmic changes.”

Next to the exhibition, there is an interactive installation, in which the visitors
are invited to participate. They can lie down, focus on their breath and listen
to Vrakatseli's sounds. They can draw and note down on which parts of their
bodies they felt the sounds of the birds, the thunder, the wind, the masts, and
any other thought, idea or impression has been generated by this experience.



4o0¢ Z1aOuég | Akpodoseig

TonoBeoia: nAateia DIAQPUOVIKAC

HxnTikd apxeio: Koutpouundvou MapiAéva

Hxoc: MavteAng Aunouxdvng, MNavayidta Avactaconouiou, Nikddaog latpdc, AvacTacia
Kanpégtoou, lwavva Kovrod, Eiprivn - Apevdpa Mnocivakn, @Awpa - Xouor MalAg,
AyyEMka MNanadonouAou, BaoiAng Zevriac, AvaoTaoia Skiadd, AyyeAdoc KoToipac,
lewdvva Oikovouou

Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: OAn uépa

Enduevog otaBudg n pikpry nAaTeia énou BpiokeTal To KTipio TNG PiAapuo-
VIKNG. H ®iAapuovikh ETaipeia Agukddag 10pUBnke wg cwuaTteio To 1850 Kal
gival yia and Tig naiaidétepeg OiAapuovikég Tng EAANAdag. Eival opdonuo Tng
naAidg noAng Kal n napoucia Tng cuvogeTal e NMoAAd eneTelakd yeyovoTa,
181aiTEPA oNUAVTIKA yia TV KolvwVvikh {wr TNG NOANG.

Edw napouacidleTal n npogopikn papTtupia Tng Nikapétng Bayevd, énwg Tnv
katéypaye n MapiAéva KouTpouundvou, KATd Tn CUPPETOXN TNG OTO €pya-
oThplo TNG Adpvng Kahapdrtn “O Ténog oa Mvrjun”. H Nikapétn Bayevd apn-
VEiTal TIC avapvrioelg TG and tn yeitovid kai T OIAapuoVviIK.

H oxéon ue Tnv 10TopIa Kal TIG VAMES TNG NOANG NPOCEYYIOTNKE Pe diagpope-
TIKO Tpdno oTnv 3n evdTnTa Tou epyacTnpiou “O Ténog oav Hxog¢” Tng Avdpo-
pdxng BpakatogéAn. H napaywyri Twv NXNTIKOY cuvBEcewy auTh Tn popd oxe-
TiCETAl YE TN PWVAPVNON, TNV ECWTEPIKN AKPAAON AXWV XWPIG TNV Napouacia
TNG NXNTIKAG nNnynAg. KaTtd tn SIdpKeEIa TOU EpyacTnpiou ol CUPUETEXOUOEG/
vTeg oulniTnoav €va IoTopikd yeyovog nou diadpaudTioTnke oTnv KevTpikn
MAateia Tng Agukddag katd Tov EpgpuUAio, To Kpéuaopa and To Mevto@dvapo
TWV KEPAAI®V £NTA AVTAPT®V ToUu AnuokpaTikoU X1patolU EAAGSag, To 1947.
Ol CUUUETEXOUOEG/VTEG NPOCNAB®VTAG va PpAVTACTOUV TOUG AXOUG TOU MEPI-
BdaAAovTog piag AAANG enoxrig, Kal éow piag d1adikaoiag EcWTEPIKNAG akpda-
onNg TwV cuvalicbnudTwy Kal TwV EIKAVWY MNoU Toug NPOKAAECE auTr N 1I0TopIq,
£pTiagav TIg SIkEG Toug cuvbBéoelg.

Y& apKeETEG and AuTEG, onueio avapopds anotelouv ol Néveipyeg Kapndveg,
énwg oTig¢ ouvBéoeig Twv NikdAaou latpd, MavTeAr] Aunouxdvn, AvacTtaciag
KanpéTtoou, Eiprivng Mnooivdkn kai ®Awpag - Xpuoric MaAAd & Mavayiotag
AvaocTaconouUAou.

Mnrkav oTn B€on ekeivng “nou nepvdel and autd To onueio xpdvia UETA KAVE!
TIGC OIKEG TNG OKEWEIG Kal ¢pavTdleTal TouG SIKOUG TNG rxoug avdAoya UE To TI
nioTelel 611 akouoTnke T167.” (MavayidTa Avactaconoulou)



e dAAeg ouvbBéoeig onwg oTng lwdvvag Kovtou, Tng AvaoTtaciag Zkiadd, Tng
Ayyéhikag NManadonouAou, akoUyovTal Kal dAAol fixol- AaTépveg, avOpdniveg
QWVEG, BriuaTta, okouniouaTta, nou Ta SladEXovTal oXolvid, onuaieg Kal oel-
PrVveg. Agixvouv €ToI TIG AVTIPACEIC TOU ONPAOCIOU XWPOU Mou PNopEei va Je-
TaTpanel and “réno cuvelUpeong, avayuxng, Kolvwvikornoinong kai avantuéng
10wV o€ apéva oTpayyaAiouou TnNG 1pAvNG Kal TNG dnuokpariag.” (AvaoTtacia
Y K1add)

O BagciAng Xévtdag ekkivwvtag and to Mevropdvapo tng Asukddag peTa-
PEpOnKe oe évav dA\o Téno - pdpTtupa KAnolou eniong anoTPAOMNaAIou yeyovo-
TOoG TNG id1ag nepiddou:

“2TIC apxEC Tou XenTeuBon Tou 46 oTo UYwua TRETILOC, nou Boi-
OKETAI VOTIa TNG AeOKATNG Tpefevwy, ueTd and uia o@odpn Hdxn
UE TIC KUBEPVNTIKEG OUVANEIG, OF QvTAPTEG KaTEAaBav TNV Kwo-
rnoAn, aAAd kair oAdkAnen tnv nepioxr). QoTdoo oTa TEAN Tou idiou
uriva, n Aeokdrn, avakatarieBnke and TNV xwpopUAakKr n ornoia
oTNV eniXeipnon evioxubnke and oTeaTIWTIKES QUVAUEIC MOU OTAA-
Bnkav and ta lpelevad kar Tnv Koldvn. ©&ua yia To €pyo rnou npo-
onaBei va Bpebei og didAoyo ue 1o MNeviopdvapo Kai TNV nAateia
NG Aeukddag, anotedolv eEI0TOPIOEIC KATOIKWY TNG NEPIOXAG, Of
onoiol pikpd naidid ora BAIBepd ekeiva yeyovoTa Tou eU@UAIoU,
avakaloUv cuxvd oTnv uvhiun Toug EwG KAl CAUENA, TOUG AXOUG
NG HAxNG, TNV €(0000 TwV AVTAPTWV WE TA dAoya oTnv AeokdTn
QMG kai Tnv enideién, katd Tnv SIGPKEIQ TOU EUPUAIOU, KOUUEVWYV
KEPAAIV Kal NTWUATWY QVTAPTWV KAl NOAIT@V oTov nAdTavo rou
Bpiokdrav oe uia dkpn NS nAateiag, dinAa oTo KTipio nou oTeyale
ekelvn TNV enoxr) To AnuoTikd XxoAeio.”



4th Stop | Listenings

Location: the square in front of Lefkada’s Philharmonic Orchestra building

Sound 1: Marilena Koutroumpanou

Sound 2: Pantelis Abouchanis, Panagiota Anastasopoulou, Nikolaos latras, Anastasia
Kapretsou, loanna Kontou, Irini - Afendra Bosinaki, Flora - Chrysi Malla, Angelika
Papadopoulou, Vasilis Sentzas, Anastasia Skiada

Dates: 8 - 18 July 2022 | Hours: All day

The next stop is the small square located in front of Lefkada’s Philharmonic
Orchestra building. The Orchestra was founded in 1850 and is one of the
oldest in Greece. It is a cultural landmark of the old town, connected to many
important events for the town'’s social life.

The sound pieces exhibited here are related to the town's history and mem-
ory. Marilena Koutroubanou, participating in Daphni Kalafati's workshop
“The Place as Memory” presents the oral testimony of Nikareti Vagena, who
recalls her life in the neighborhood.

The complex relationship to the past was approached differently in Androma-
chi Vrakatseli's workshop “The Place as Sound”. The participants in this work-
shop experimented with phonomnesis, the esoteric listening and imagining
of sounds, in absence of an audio source. They discussed a historical event:
the hanging from the light pole in Lefkada’s Central Square of seven gueril-
la fighters' heads (of the Democratic Army of Greece) during the Civil War.
The participants by trying to imagine and recompose the sounds of another
time, and through an esoteric process of listening to the feelings and thoughts
generated by this event, attempted to transform them to sound.

In many of the compositions they made (Nikolaos latras, Pandelis Abouchanis,
Anastasia Kapretsou, Irini - Afendra Bosinaki, Flora - Chrysi Malla & Panagiota
Anastasopoulou), one can hear mourning bells. Panagiota Anastasopoulou
describes herself in this process as someone who “passes from this location
many years after the event, and attempts to create the sounds she thinks that
have been heard back then.”

In other compositions (loanna Kontou, Anastasia Skiada, Angelika Papado-
poulou) one can hear more sounds; barrel organs, human voices, steps, suc-
ceeded by sounds of ropes, flags and sirens. They attempt to show the con-
tradictions existing in public space that can be transformed from “a place for
encounters, entertainment, socializing and exchange of ideas in an arena where
peace and democracy are strangled.” (Anastasia Skiada)



Vasilis Sentzas, recalls a similar terrible event that took place somewhere else:

“In the beginning of September 1946, on Tretimos hill, south of
Deskati in Grevena, and after a fierce battle with the government
forces, the guerillas occupied the town and the wider region. How-
ever, towards the end of the same month, Deskati was re-occupied
by the gendarmerie. The topic for this composition that attempts
to be in dialogue with the events in Lefkada’s Central Square, is the
peoples’ narrations of their childhood memories of the Civil War.
They still recall the battle sounds, the guerillas entering the town on
their horses, and later, the hanging in public view of their heads and
corpses on the plane tree, in the main square, next to the primary
school.”



50¢ ZTaOuog | Atudopaipeg

TonoBecia: nAateia Mapkd

Xaptoypaproeig: MapiAéva Koutpouundvou, [ewpyia MavtaAid

Hxoc: Mavayidta AvactaconolAou, Eiporivn - Apevdpa Mnooivdkn, BaoiAng Xevriac
Eikdvec: MNavteAnc Aunouxavng, lwdvva Kovrod, Ayyedog Koroipac, Oikovouou lwdvva,
ManadonouAou Ayyelika

QwTtoypapiec: MAdTwv Adeppdnoulog, Oodwprc Kapaunvtiog, Mapilia Mnoupavtd,
Avdpeac Pounotric, BaoiAng MNavayiwtou, Eiprivn MNavraln, AAe&avdpa lNavrou, EAEvn
lavrou, Avactdoiog MNanaddroc, Eun MNauAidou, Mepdoiuog MNepdikdpne, @avdong
MAapdc, Eun MNoAitn, EAeovwpa Moulia, NikoAeéTa Ziangopa, NTougviko XoUAa, MapiAeva
2 navouddkn, KwvoTavTivog XTauaterog, Aéonoiva X1auaterrou, MNavvns Tognoc, Nikog
DepevTivog, Kwvotavtivog Yabdc

Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: OAn uépa

AM\ote oTnv nAaTeia Tou Mapkd xTunouoce n kapdid TNG NOAng. MNa noAAd
Xxpovia BpIokATaV €Kei N OKENAGCTH ayopd TPo®iuwy, UNfpxe To POoAdI TNG
néAng Kal TpIyUpw TNG Ta dNUOTIKA oxoAsia. Xripepa otn B€on Tng ayopdg
BpiokeTal pia peydAn nAateia, n onoia €xel pIAoEevrioel NOAAEG ONUAVTIKEG
ekdONAWOEIG yIa TNV KolvwviKh Cwrf TG NOANnG. Mipw and Tnv nAaTteia, n na-
pOUGIa TWV APXEiWV Kal TNG I0Topiag sival €vTovn, KABWG BpiokovTal eKei N
Anudoia BifAiobrkn Asukddag kail n XapaudyAeiog BiAioBrikn.

Ta epyacTripia NG Adepvng Kalapdtn “Memoriam” kai “O Téno¢ oa Mvi-
MN" €ixav PIA AVACTOXACTIKA NMPOCEYYION, MOU ApopoUsE OTNV ICTOPIA KAl TN
MVAUN TNG NOANG TG Aeukddag. O1 CUUUETEXOUOEG/VTEG, HE APOPUA TIG Na-
AIEG YEITOVIEG TNG NOANG, Kal agou npbav os enagr Ye PWToypaPIKA apxeia,
anoondopaTta BiIRAiwV Kal epnuepPidwV, Kal MPOCWNIKEG AVAUVHOEIG, dnuioUp-
ynoav TiG SIKEG TOUG EIKOVEG Kal xapToypagroelg. Malepav uAikd xpnoiyo-
nolwvTag epyaieia kal pebodoloyieg dNwg n pwToypaAPia Kal Ol NPOPOPIKES
ouvevTeUEeIg, OOTE VA avacuvBEoouv TIC PMVAPEG TOUG and CUYKEKPIUEVEG
VEITOVIEG.

To “Memoriam” npaypatonoindnke PYe TN CUPPETOXN HABNTPIOV Kal uadnTwv
Twv A Kal B 1d&swv Tou Tou Eviaiou Aukeiou Agukddag. Agpou napakoAouon-
oav ONTIKOOKOUOTIKA OgHIvapla, nepinydnkav otnv naiid ndin, pwToypapi-
ovTag Kal ypdgpovTag TIC OKEPEIC TOUG YIa onuavTIKd yia ekeiveg/oug onueia
Kal dpaoTnPIATNTEG.

270 nAaiclo Tou gpyacTtnpiou “O Ténog cav Mvriun” SUo CUUPETEXOUCEG Mou
&g Couv oTn Aeukdda, EpTiaEav XxapToypaprOoEIG MOU ANOTUN®VOUV Uia NAa-
opaTIKA NpayuaTikeTnTa Baciopévn oe aAnBivd otoixeia and dAAoug Ténoug.



Ma tn dnuioupyia Twv SIK®V TNG xapToypaProewyv n lewpyia MavrtaAiid enn-
pedoTnKke and Tov ©ecoaAikd kduno énou Zel.

"Kpdtnoa onueiwoelc and 1a xwedgia, Tn dour nou dnuioupyou-
oav w¢ oxnuara To gva dinAa oto dAAo, Tov Tpdno nou dlauoe-
PwVvouv Kal oploBeTolv Tov axavr) Téno. Metd and kdnoieg BOATeEC
dpxioa va oxedidlw Toug SIKOUG JJOU voNTIKOUG XAPTEC UE OXNUA-
TQ TQ onoia Napanéunouy o xwedpia Kal aypoTikoug 0pdLouG,
ornou 1o &va cuvundpxei Ue To AAAO Kal UE QUTEC TIC OXECEIC On-
uioupyouvta dIdpopec veéeg dIadpouES o onoiec niBavorata dev
eival akpIBeic 1 Npayuatikes, ol onoie¢ ouwce Ba unopoucav va
undpé&ouv.”

>Tnv nepintwon Tng MapiAévag Koutpouundvou, n xaptoypdgpnon Asitolp-
ynoe w¢ pia diavonTikry doknon / 81€€odog otnv nepiodo TNG KapavTivag,
kKaBw¢g anoTtunwvel Tn {wr y€oa kai TiI¢ avapvioeig and T {wr £€€w and 1o
OniTI, XPNOIMONOIMVTAG SIAPOPETIKA XPWHUATA MOU AVTIOTOIXOUV OTA ouvdl-
ofnuatd Tng:

"EYKAEIOUOC

To ouvaicBnua Tou kevou noidg 1o e€nyerl;

H kevri avduvnon nw¢ 10 SIKAIOAOYES

Metdppaaon cuvalocbnudTwyv oIKEIOTNTAG OE MNEVTE TOIXOUG.
Apaye QpKel;

Ta xpwuarta eivar idia ua npbe n wpa yia arrayn.”

MapdAAnAa napoucidlovTal AXol Kal EIKOVEG MOU avTanoKpivovTal oTo cUy-
XPOVO NnxoTonio TnGg ayopds tng Asukddag, kai dnuioupyribnkav oto nAdi-
olo Tou gpyacTnpiou “O Téno¢ cav Hxoc¢”, Tng Avdpoudxng BpakaTtcéAn.
H 181aiTepn nxnTiK atudéogaipa TnG NOANG Tng Agukddag sival éva noAiTi-
OMIKA OIKEIO XAPAKTNPIOTIKO YIA TOUG KATOIKOUG KAl TOUG TAKTIKOUG EMIOKE-
nNTeG Tou vnolou. H nukvr douri Tng naAidg néAng, cupAaAAel oto €vTovo Kal
XapPaKTNPEICTIKO NxNTIKS nepifdAdov TnG. O nepinaTtog otnv ayopd kai oTa
OOKAKIA, cuvodeUeTal and Wia NoIKIAId AXwWV MOU AVTIOTOIXOUV OE KOIVWVIKEG
KaOnuepIvég dpaoTnpIdTNTEG, KIVAOEIG KAl OWIAIEG. Ol CUUPETEXOUOEG/VTEG
TOU gpyacTnpiou dkouoav Tnv NxNTIK atydo@aipa TG Asukddag dnwg TNV
kaTéypaye n BpakaTtoéAn (TIg OpIAIEG TWV KATOIKWY, TIG AYOPANWANGCIES, TOUG
xoug and Tig NpdReg NG PiIAapuoVIKrig, To cuvTpIBdvi oTn nAateia Mapkd)
kal épTiagav SIkéG Toug ouvBéoelg pe eikdveg (MavTterig Auynouxdvng, lw-
dvva KovTtou, Ayyehog KoToipag, Oikovouou lwdvva, ManadonolAou AyyEA-
ka) kal rfixoug (Mavayi®ta Avactaconoulou, Eiprivn - Apévdpa Mnooivdkn,
BaociAng Zévtlag) nou gpépvouv oTn Asukdda TIG aTHOoPAIPEG AAAWY TONWV.



H Mavayiwta AvactaconoUAou enixeipei oTn cUvBeor TNG va eKPPACEl dia
puUBUIKATNTA Nou evténice oTnv nxoypdgnon Tng BpakatoéAn, xpnoipyonolw-
vTag anoondopaTa Tng idiag nxoypdenong.

“Xonoiuonoinoa uévo anoondouara and 1o Tonio kal 6xi dAAlouc
rxouc¢ (exk Twv onoiwv eneéepydoTnka kdmnoiouc). HBeAa va naiw
ue Touc pubuouc ard Eekivnoa kail EkAsioa ue Ta dpyava yiaTi (...)
uou Bduicav Tnv euneipia pou and tnv dirapuovikr TnG KopivBou
onou fuouy UEAOC yia Aiya xpdvia. Or pwVveeS, Ta BriuaTa, n JousoIkn
uou Buuiocs Tn xapd kai TNV aveueAid nou eixaue, Ta naixvidla ota
Slaleiupuata avdueoa oTic NEOLES, TIC EKOPOUES YIQ CUVAUAIEG, Ta
undvia nou KAvaue 1a KaAokaipia cav napea.”

O BaociAng Xévtlag and tnv dAAn, ouvdUaoe ToV X0 Kal TIC ava@popES oThV
APXITEKTOVIKN PE €va AANO XxapakTnploTIkO TG Asukddag.

“To vnoi NG Neukddac BoiokeTal o€ ia and TIC Mo oeIouKd dpa-
OTAPIEC MELIOXEC TNG XWEAC LAC. To Napadooiakd SINAG SouUIKO
oUoTNUA TwV KATAOKEUWY TOU vnoioU, e TNV pEpouoa AiBodoun
oTO 100YEIO KAl TO EUAIVO XwpIKS NAQICIO TwV AVOTELWY 0POPWY LIE
TIC EAQPPIEC ermKkaAUYEeIC, dNuIOURYE LIa 101QITEEN APXITEKTOVIKT,
evwd napdAinia avadelkvUel TN UNXAVIK OKEYN Kal TNV npoond-
Beia Twv avBpwnwv Tou vnoioU va avTIUETWNICOUV TIGC EMIOKEWYEIG
ToU Eyk€Aadou, ol onoleg eival TOOO CUXVEC nou, av un T dAAo,
Oivouv oiyoupa €va I01AITELO XPwWUA OTNY ATUOCPAaIPA ToU vnoioU.
27O NxNTIKO Epyo akouyeTal, ene€epyacuevogs, o NXog nou napd-
YETAI and TNV TAAGVTwWOon TwVv OOUIKWV OTOIXEIWY [IQ KATAOKEUNG,
rnou BpliokeTal Ndvw ce Ui NAQTQOpHA UeYdAwy dlacTdoewy (Oel-
ouIkny Tpdnela) n onolia HETAKIVEITAl 0pIlOVTIA KAl KATAKOPUPAd,
MEOCOUOIBVOVTAG [ QUTO TOV TPOMO TNV OEIoUIKA 0pdon Ndvw
o€ Eva KTiplo. MeydAa epeuvnTiKG KEVTOA KAl [TOAUTEXVIKEG SXOAEC
Sd1aBeTouy TETOIOU €id0UC TPANeleC - MOPOCOUOIWTES, MOOKEILUEVOU
va avantu&ouv TO E0EUVNTIKO TOUG EPYO Kal va avaAloouv Tnv ou-
UMEPIPOPA TwV KTIDIWV O& OEIOUO.

To nxnTikd Epyo Ba unopouoe va ekAneBel w¢ npooouoiwaon Ue-
©0UC TNG aTudopaIpasg Tou vnoioU TNG Asukddag Kal TNG Nopeiac
TNG UNXQVIKAC OKEWNGS nou Eekivael and TNV EUNEINIQ KQl KATAARYE!
oTtnv ermoTAun.”






5th Stop | Atmospheres

Location: Marka Square

Sound 1: Marilena Koutroumpanou

Sound 2: Pantelis Abouchanis, Panagiota Anastasopoulou, Nikolaos latras, Anastasia
Kapretsou, loanna Kontou, Irini - Afendra Bosinaki, Flora - Chrysi Malla, Angelika Papado-
poulou, Vasilis Sentzas, Anastasia Skiada

Photos: Plato Aderfopoulos, Thodoris Karamintzos, Marilia Burada, Andreas Robotis,
Vassilis Panagiotou, Irini Pantazi, Alexandra Pantou, Eleni Pantou, Anastasios Papadatos,
Evi Pavlidou, Gerasimos Perdikaris, Thanasis Pilafas, Evi Politis, Eleonora Poulia, Nicoleta
Siapera, Domenico Soula, Marilena Spanoudaki, Konstantinos Stamatelos, Despina
Stamatellou, Yannis Tsepos, Nikos Ferentinos, Konstantinos Psathas

Dates: 8 - 18 July 2022 | Hours: All day

Marka square was a vital place for the town. The covered food market was
located here a long time ago, there was the town clock and the primary
schools. The market does not exist anymore, and in its place there is a big
square that has hosted many events. Around the square, there is a signifi-
cant amount of archives and history that can be accessed in the Public and
Charamogleios Library.

Dafni Kalafati's workshops “Memoriam” and “The Place as Memory” reflected
on history and memory. The participants, inspired by the old neighborhoods
of the town, used photographic archives, excerpts from books and newspa-
pers and personal memories, to create pictures and subjective mappings.
They gathered material with the use of tools and methodologies such as
photography and oral interviews, in order to reconstruct their memories from
specific neighborhoods.

“Memoriam” took place with the participation of students from the 1st Lyceum
of Lefkada, who after a series of audiovisual workshops, wandered around the
old town and took photos of significant -to them- sites and activities.

Within the context of “The Place as Memory”, two participants who do not live
in Lefkada, made mappings of fictional and imagined geographies, based on
real elements existing in other locations.



Georgia Mantalia was inspired by the landscape of Thessaly, where she lives:

“I kept notes about the fields, their structures and shapes, the way they
transform and define an enormous area. After some walks, | started
making mind mappings, using shapes that resemble fields and rural
roads. In those mappings one element co-exists with the other, shap-
ing new roads that are not real, but that could have existed.”

Mapping was for Marilena Koutroubanou an exercise or a way out of the curfew.
Her mappings entitled “Translation of familiar feelings in five walls” were made
during the lockdowns imposed as a protection measure against the spread of
covid 19. She depicts life inside the house, and the memories of the life out-
side it, by using different colors that correspond to her emotions:

“Confinement

Who can interpret that empty feeling?

How can blank memory find an excuse?

Translation of familiar feelings in five walls.

Is it enough?

The colors are the same, but it's time for a change.”

On Markas Square the visitors can see the visual (Pantelis Abouchanis, loanna
Kontou, Aggelos Kotsiras, loanna Oikonomou, Angelika Papadopoulou) and
sound (Panagiota Anastasopoulou, Irini - Afendra Bosinaki, Vasilis Sentzas)
compositions that respond to the particular Lefkadian aural atmosphere,
and were made within the framework of Andromachi Vrakatseli's workshop
“The Place as Sound.” The dense urban structure of the old town shapes its
soundscape, along with everyday social activities, movements and verbal
communications that produce characteristic sounds. The participants of the
workshop listened to Lefkada’'s atmosphere (the inhabitants’ voices and ver-
bal exchanges, the Philharmonic Orchestra rehearsals, the fountain on Marka
Square) recorded by Vrakatseli, and made compositions that bring to Lefkada
the atmospheres of other places.

Panagiota Anastasopoulou focuses on the rhythm that she observed in Vrakat-
seli's sound, which she uses to make her piece:

“I only used excerpts from the landscape and not other sounds
(some of which | processed). | wanted to play with rhythms, but
my sound piece begins and ends with the musical instruments, be-
cause to me they have a strong connection with the soundscape.
They reminded me of my experience as part of the Philharmonic
Orchestra in Corinth. The voices, the steps, the music reminded me
of our joy, our games during the breaks, our trips for the concerts.”



Vasilis Sentzas focused even more on the relationship between the sound and
the architecture, but seen from another perspective:

“Lefkada is a very seismogenic area. The traditional double-struc-
tured system of the island’s old houses, having a load-bearing
masonry on the ground floor and wooden spatial framings on the
upper floors covered with light tin coatings, creates a special archi-
tectural identity, while at the same time highlights the engineering
thinking and the peoples’ attempts to confront the frequency of
the seismic activity. My sound composition is made of sounds pro-
duced when the basic elements of a structure placed on a large
platform (seismic bank) are vibrated, while it moves horizontally and
vertically simulating the seismic action on a building. The sound
piece can be considered as a simulation of a specific part of the
Lefkadian atmosphere, and of the course of human thought and
knowledge, from empirical to scientific.”

TET NAVZORD






60¢ X1aOuodc | Eicodog / 'E€Eodog

TonoBeoia: nAareia XikeAiavou

QwTtoypapiec: Natdooa Peuolvoou

QwToypapia: Xpriotog Brixac, lMNwpyoc [kaBdyiac, MNdvog KaAtodg, Bdow Kapaykioloudn,
Katepiva Ndkou, Aéwv @paykouAng

Hxoc: MNavteArc Aunouxdvng, Mavayicdta AvactaconolAou kai PAwpa Xouor) MaiAd,
NikSAaog latpdc, Eiprivn - Apevdpa Mnooivdkn, Ayyedika MNanadonouAou, Avactacia Xkiadd
Eikdvec: Mapia AynciAdou, lwdvva Kovrou, AyyeAdog KoTolpac

Huegpounvieg: 8 - 18 louAiou 2022 | Qpec: OAn uépa

H yépupa Tng Agukddag gival nAwTH Kal ouvdgel 0dIKA To vnai e TNV AITwAo-
akapvavia. To kaBioTd vnoi kal Enpd ue 1o Avolyua Kal To KAEioIud Tng, gival
KABe oTIYUr} O OPICUAG TOU YEWYPAPIKOU Opiou TNG, KAl 0 ecoAaPnTAg TNG
METAPOPAG €ufiwyV Kal dPiwv OvTwyv oTo vnoi. Méxpl To 1986 nou KATAoKeUd-
OTNKE N YEQUPA, TA OXAPATA HETAPEPovTAV and Tn pia nAeupd otnv AAAN pe
aAuoidokivnTeg oxedieg (Népapa - o “TAdpog’). Evag dpduog odnyei and Tn
vEpupa oTov MdvTe, kal and ekei otnv MapaAia TNg Agukddag.

ApPXEIAKEG pwTOoypaApieg, enideyuéveg and tTn Natdooa Pepyouvdou, napou-
o1dlouv OYEIC TNG MEPIOXAC AUTAC Kal XAPTEG and OIAPOPETIKEG XPOVIKEG
nepiddoug, kal cuvodelovTal and TIG NAIdIKEG TNG AVAPVAOCEIG and To vNoi.
Ta €pya nou napoucidlovTal oTnv nAarteia XikeAlavou (Tnv nAarteia Tng MNa-
paliag) diaTunwvouv ¢nTripaTa avagpopikd Pe 1o nepiBdAiov, Tnv avBpwnivn
napouacia kal Tnv kadnuepivr {wr o€ €vav Téno. AnuioupyoUv oKEPEIG yId TIG
eVOEXOUEVEG OUVAVTAOEIG, AVTIOTOIXIEG 1] IAPOPESG avApeoa oe dIAPOPETIKG,
aAAd Ox1 anapaiTnTa JAkpIvd YewypagIkd onueia. ApkeTd and autd Ta Npoow-
nikd projects eixav non &ekivriocel and npiv kai oudnNTABNKav eKTEVECTEPA OTO
nAaiclo Tou gpyacTnpiou “O Téno¢ cav OnTikry Apnynon” Tng MupTtwg Mana-
donouAou. ANOTUNWVOUV ATUHOOPAIPEG, NEPACWNA, AVTIKEIUEVA, dnUIoUpyoUV
APNYNOEIG YIa AANOUG - €KTAG TNG AeuKAdAG - TOMOUG, KAl €PXOVTAl OE OUVO-
MIAiQ PE TIG EIKOVEG MOU €KTUAICOOVTAI O MPaypatikd xpdvo, otn Asukdda.

O Mdvog KaAtodg evdilagEépeTal yia Tn oxéon avOpwnou Kal Toniou oTnv ne-
ploxr} Aidvi oTIG eKBoAEG Tou AxeAwou.

"X TNV Nepioxn QuTrn Uundpxouv KAMole¢ AuBalipeTEC KATAOKEUEG —
onitia kai TpoxdoniTa ota onoia diaugvouv ouvribwe Ta SafBa-
TOKUpPIaKa KATOIKOI TNG KaTtoxng, Tou Neoxwpiou kai Tou Aypiviou.
EnionG oTIC KATAOKEUEC QUTEC OIQUEVOUY Kal EQYATEC TwV IxOBuo-
kaMigpyelwy nou undpxouv TNV NeEIOXn.”



O1 pwToypaPieg Tou, eoTIAlouUV G PUOIKA GTOIXEIA KAl AMOTUN®VOUV OTIVUI-
étuna nou papTupouv Tnv avBpwnivn napoucia otnv nepioxr. H oxéon autn
evdiapépel Kal To XprioTo Brixa, o onoiog 1o £€pyo Tou “Kahodikl” ¢pwToypa-
@ilel TNV ngpioxn Kal Ta Xxwpld avdueoa and tn Aipvn-éAog KaAodikiou kal To
€\o¢ MaAalokdoTtpou, oto Noud OeonpwTiag:

" .€lval UIa NePIOX UE EAKUCTIKY PUOIKA ooppId Kal nAnbwoa
EPEINWUEVWY OIKIOUWYV. Apxikd napatrionoa 1 BAdotnon kar
oTdBun Twv vepwy Tou gAouc nou dAdalav avdloya ue Tnv eno-
X1} Tou xpdvou. QwToypapilovrag ouws, dlanioTwod OTI O TOMNOG
eixe Kal MoAU ONUAVTIKES ICTOPIKEC AAAQYEC UET TO TEAOC Tou 20U
MNaykoouiou MoAguou. AMayeg, e onuddia anoTunwueva rnAgov
povdaxa oTo ToMio Kal oTny aupa Tou PUOIKOU Toriou.”

H onuavTikdTnTa autou Tou Ténou - n B1onoIkIAGTNTA TOU onoiou NPOoTATEU-
ovTal e KPATIKoUG Kal Eupwnaikoug vououg - €ykeital Téco otnv opviBona-
vida nou @iho&evei Adyw TNG YewypaPIkAg Tou B€ong dco kal o dANa xa-
PAKTNPICTIKA Tou (EAog YAUKOU vepou, nhoucia BAdoTnon pe voupapd, KAM.).
Méca og auTd To Tonio o Brixag katéypaye NANPOPOpPIES yia TNV I6Topia, TOV
nAnBucud, Tn yop@oAoyia, Tn BlonoIKIAGTATA Kal TIC NAPAYWYIKEG dpaoTnpId-
TNTEG TNG NEPIOXAG. ZTIC pWTOoypAPieg Nou napoucidlovTal €dw, PpAiveTal TO
evOIaPEPOV TOU YIa KAMOIEG and AUTEG TIG NTUXES, TV avBpwnivn napoucia
Kal dpaocTnpE1dTnTa, TNV eUBPAUCTATNTA TOU OIKOCUGCTANATOG KAl TOV KivOuvo
Nnou PNopei va NPoKUWYEl Ye pia evOEXOPEVN KATACTPOMH Tou €AOUG.

Ta nNTAMATA TOU OIKOCUCTAHMATOG KAl TNG onuaciag Tng napouaciag Tou ve-
pouU gugavidovTal pe dIAPOPETIKO TPONo KAl oTo €pyo TnG KaTtepivag Ndkou
“Ydardnupyol.”

“"H eUpeon kai n kataypagn Twv udaTonupywy Tou Anuou Aptai-
wv &ekivnoe UoTepa ano uia CWTEQRIKN NApoEKUNoN TNV nNepiodo
NG KapAavTivac. Epxduevoc o xeiuwvag tou 2021 uac Bprike o Eva
adidkono Aoundpioua OKEYewWY Kai Kiviioewv. H anaydpeucn NG
KUKAOQOPIQG eKTOC TwV oplwv Twv dfuwy OUCKOAEYE TNV KaTdoTa-
on. Enpene va &ava-avakaAlyw Tov 1ono pou, va Eavacuotnbw
LE TIC YWVIEG TNG MOANG LoU Kai [idoUuevn TNy adidkornn Kivnan TS
yATagG rou Kuvnydel Tnv oupd TNG Enpene va Owaow vonua oTny re-
oinAdvnon auTtr. Zekivnoa va evronidw Toug udaTonupyous TN re-
QIOXAC JJOU HECW NAEKTOOVIKWY XapTWV Ki €101 Eekivnoa 1o Ta&idLL”

O1 udaTténupyol Aoindy, Népa and Tondonua Piag Kabnuepivig avBpwnivng
napouciag, Asitolpynoav wg kKouBol oto xdpTtn TG Ndkou, Kal wg KivnTpo
yia va @TId&el kal va akoAouBricel, ue naiyviodn Tpdno, pia véa diadpour o
€va ndn yvwoTtd Tonio.



Tn oxéon yvwoToU Kal AyvwoTou, OIKEIOU Kal avoikelou dlanpayuaTeUETAl UE
noAU d1apopeTikd Tpdno o MNwpyog MkaBdyiag. EvdiapépeTal yia TI¢ vonTi-
KEG S1adIKacieg nou SIapop@®VOUV TNV avBpwnivn euneipia Kal avTiAnyn yia
npdyuaTta opatd Kal adéparta, cuveldntd Kal acuveidnTa.

“O1 pwToypapieq NapoucidoTnkay oTo gpyacTtnpio [Tng ONTIKNG
Apriynong] ue apopur] €vav acTikd HUBo w¢ apxikr 10ga, nou
nowTtodkouoa and tnv yiayid Jou otnv nNaidikr Lou nAikia. Av kai
O OUYKEKQIUEVOC QOTIKOC UUB0C e Tpduadle Kai jJou npokailoUuoe
pofiec kal epIAATES, N axdpTayn NAIdIKA HOU MNEPIEPYEIQ AVEKPIVE
N viayid pou avalnrwvrac anavrrioeic. Oco Buudual Tov equtd
you avadntw anavtrioeiS av Kai Ol “OwoTEG EpWTACEIC” EkAvay Ou-
viBw¢ Tnv ouaiacTikn diapopd. AvekaBev gviwbBa uia EXEN yia To
MECIELYO, TO KPUUUEVO, TN OXECN (PUOIKOU KAl UETAPUOIKOU, [0WG
viati aveékaBev avalnroloa anavtriceic nou Ba unopoucayv va Ka-
Adgouv Ta unapélakd pou adie€oda. Ta TedeuTaia xpdvia, Baciko
epyaleio otnv avalnitnon ou auTh eival n gwToypagia. Kanoieg
and TIC PWTOYPAPIEG NOU MAPOUCIACTNKAY OTO £0YACTHPIO ON-
uioupynbnkav npiv kav yevwwnBei n I0€a yia TOV MPOavaPELOUEVO
aoTikS pubo. Xuykevipwbnkav kai napoucidoTnkav Padi, UAnwe
Kal METUXOUV KArnoio SIdAoyo, e Tov 310 ToAMo rnou eniditkw Evav
didAoyo ueta&l cuveidnrou kai acuveidntou. (...) Mpoownikd, dev
BAenw oUte dveipa oUte ePIdATEG GTOV UNVo ou. EuTUuxwG iy du-
oTUXWOC BAENW apkeTd and autd otov EUnvIo Uou.”

Ta epwTtripaTd Tou anoteloUv Tn cUCTACN TNG OVEIPIKAG, UNOBANTIKAG aTudopal-
pag nou nepifdAAel Toug avBpwnoug, Ta {wa, KAl Ta Tonia nou gwToypagilel.

H Bdow Kapaykioloudn dnuioupyei pia AAAn atudogaipa oTo £pyo Tng, TO Onoio:

“‘avapepeTal otnv kKabnuepivotnta evog naidiod, nou Badicer ano
v naidikr) nAikia otnv evniikn Cwr. O MixdAng lei o €va xwpEIo
NG Hneipou 50 xAu €Ew and tnv MpglRela. H diapkrc avalrtnon
TQUTOTNTAG KAl N avAykn TOU va avikel KAnou BETOUV KaIVOUPYIEG
Bdoeic OTIC OXECEIC TOU WE TNV UNTEPA AAAG Kai e TO nepi3dAlov
NG enapxiag. O1 eNPEOES TOU Qno TOUG AyarnnuUeEVOUSG Tou pd-
nepc Tov kabioTouv nepiBwpiakd yia Ta oTevd nAaicia Tou xwpeiod.”

O1 pwTtoypapieg NG Kapaykioloudn TpafAxXTnkav Katd Tnv SIdpKela TNG
delTepng kapavTivag. OI pwToypagpieg xapakTneidovtal and éva aicbnua
£YKAEIOPOU, TO onoio SUwWS PaiveTal va un cUVOEETAl ANOKAEIOTIKA PE aAuTn
Tn ouvOrikn. Katd tnv Kapaykioloudn, To aicBnua Tou eykAeiopoU oTnv Nepi-
nTwon Tou MixdAn npokunTel and Tn otevd oploBeTnuévn {wrj TOU OTO XwWPEI0,
Kal o1 SIAPOPETIKEG EMNIAOYEG TOU TOV AMOUOVWVOUV.



Evdexopévwg napduoiol Adyol cuvTpéxouv oTo aicbnua tng pova&idg nou
EMNIXEIPEI VA ANOTUNWOE! OTIG PpWTOYPAPIEg Tou 0 AEwv DpaykoUAng.

“Eivai ouvnBiougvn cuvBrikn n a priori uova&id NG enapxiag, rnou
ouxvd Bidvetal pe SpouC HIAC au@IAsyouevnG kar eUBpaucTng
a&lonpgneiag.”

Ol NPWTAYWVIOTEG TWV PWTOYPAPIDV TOU paivovTdl va noldpouv npog uia
AAAN kaTevBuvon and auThv Tou gakoU, APRVOVTAG AVOIXTA EPWTANATA WG
npog Tov poAo nou enmiteAoUV Kal PE NoIov anodEKTn.

KovTd oTig onTikéG agpnyrjosig napoucidlovTal ol onTikéG (Mapia AynoiAdou,
lwdvva Kovtou, Ayyelog KéTolpag) kal nxnTikéG (MavrteAig Aunouxdvng, Ma-
vayidta Avactaconoulou kal DAwpa Xpuor MaAAd, NikéAhaog latpdg, Eiprvn -
A@évdpa Mnooivdkn, Ayyélika Manadonouiou, AvacTtacia Zkiadd) cuvBéceig
TWV CUPPETEXOUOCWV/OVTWY OTo EpyacThplo “O Ténog ocav Hxo¢” Tng Avdpoud-
xNg BpakatoéAn, nou gunvéovTal and Tig avTiBgoeig Tou Balacoivou nxoToni-
ou NG Aeukddag. AkoUyovTag and Tn Jid Ta €vTova KUPATA PIag poupTouvag
oT1o l6vio néAayog kal and TNV AAAn TNV nEepia nou NPokaAsi €évag KaAokaipi-
voG nepinatog otnv aupoudid, €pTiagav TIG OIKEG TOUG HMOUGCIKEG KAl NXNTIKEG
oUVOEoEIg, anavTWVTAG OTIG PUBUIKEG, TOVIKEG 1] AAAeG avTIBEoEIG.

‘Onwg e&nyei yia napddeiyua n Mavayiwta AvactaconoUAou, n onoia cuvep-
ydoTnke pe TN QAwpa - Xpuory MaAAd, epynvedoTtnkay Tn ouvBeor Toug:

“‘and 1ic avriBgoeic Tou nxnTikoU anoondouaroc, aAAd n avtiBeon
npbBe kai ueoa and Ta diapopeTIKA aToixeia rnou £Bale n kabeuia.
Aouléyaue oTo Reaper, Supercollider kar Sonic Pi ue nponxoyopa-
PNUEVOUC 1} OUVBETIKOUG Nxoug. To KouudT exel SUO OTOIXEIQ rMou
evalddooovTal, €va nio fEEUO Kai Eva Mo Tapaxwdes. Kdbe otol-
xelo enavepxetal aAAd dev eival NavouoIdTUmNo (e TNV MponyouUE-
VN popPAd rMou aKOUOTNKE, OQ va OUVEXICEl Arnd eKEl MOU EUEIVE MNPIV
£pBel To dAdo. Meoa and Tn diadoxr auTwv Twv dUO CTOIXEIWY NPOo-
onabricaue va dnuioupyricouue uia aicbnon 1ng olykpoouong.”

H AyyéAika ManadonouAou and Tnv dAAn, diaxelpioTnke Pe SIAPOPETIKO TPO-
no 1o Paivouevo TnNG puBbuIKAG avTiBeong, nxoypa@vTag dU0 CUCKEUEG na-
POOKEUNG KAPE:

“H npwtn eival uia KAQeTIELA yia espresso kai n oeUtepn €vag
Boaotrpag. MNapatripnoa nws undexel avtiBeon aTov xo nou na-
pdyeTal KATd TNV SIGPKEIQ TNG NAPACKEUNG TOU KAPE KAl NeIpAJQa-
TIOTNKA |UE QUTEC TIC OIAPOPETIKEG PUBUIKOTNTEG.”









6th Stop | Entrance / Exit

Location: Sikelianos Square

Photography: Natassa Remoundou

Photography: Christos Vichas, Giorgos Gavagias, Panos Kaltsas, Vaso Karagkiozoudi, Kat-
erina Nakou, Leon Fragkoulis

Sound: Pantelis Abouchanis, Panagiota Anastasopoulou & Flora - Chrysi Malla, Nikolaos
latras, Irini - Afendra Bosinaki, Angelika Papadopoulou, Anastasia Skiada, Vasilis Sentzas
Images: Maria Agisilaou, loanna Kontou, Aggelos Kotsiras

Dates: 8 - 18 July 2022 | Hours: All day

Lefkada's swinging bridge connects the island to the mainland and is a very
special site, as it transforms its geography, and allows the passage of beings
and products in and out of the island. Until 1986 when the bridge was con-
structed, the vehicles were transferred from one side of the canal to the other
with chain-driven rafts.

A road leads from the bridge to a smaller cement bridge. Sikelianos Square
is located a bit further.. Old pictures of the general area, and old maps of the
island, are selected by Natassa Remoundou, and are accompanied by a poem
which records her childhood memories of the island.

Next to them, the pictures created by Christos Vichas, Giorgos Gavagias,
Panos Kaltsas, Vaso Karagkiozoudi, Katerina Nakou, and Leon Fragkoulis, raise
issues concerning the environment, human presence and social activity in
places outside of Lefkada. They generate thoughts about potential encoun-
ters, correspondences or divergences among different, yet not necessarily so
far away geographic locations. While some of these projects were already in
progress, they were further discussed within the framework of Myrto Papa-
dopoulou’s workshop “The Place as Visual Narrative.” They tell stories about
other places, while being in dialogue with the small incidents unfolding in real
time around them on Sikelianos square.

Panos Kaltsas is interested in the relationship of the human to the landscape
in the Dioni region, where Acheloos Estuaries are located.

“There are some unauthorized constructions, houses and caravans
that belong to the residents of the nearby towns and villages (Ka-
tohi, Neochori, Agrinio). In some of them reside workers of the fish
farming premises that exist in the area.”

His pictures focus on the natural elements existing in the area and depict mo-
ments of the human presence in the estuaries.



This relationship is also central in Christos Vicha's pictures, who -in his work
“Kalodiki”- photographs the region and the villages between Kalodiki and
Palaiokastro lakes:

“.. it is a region of particular natural beauty and many abandoned
and wrecked settlements. | initially observed the transformations
in the vegetation and the water levels throughout the year. While
photographing, | realized the very significant historical changes af-
ter the end of WWII. Changes that leave marks and traces in the
landscape.”

The significance of this place - its biodiversity is protected by the Europe-
an and Greek Law - is due to its wild birdlife and its particular natural char-
acteristics. Vichas recorded information on the history, the population, the
morphology, the biodiversity, the productive activities in the region, with his
photographic lenses. The pictures exhibited here reveal his interest in one of
these aspects, the human presence and activity, but also the vulnerability of
the ecosystem and the dangers embedded in the possibility of the lake's pol-
lution or drainage.

The presence of water and its importance in the ecosystem appears in a much
different way in Katerina Nakou's work “Water Towers.”

“l began tracing and recording the water towers within the Munic-
ipality of Arta during the quarantine. The winter of 2021 | found
myself in an endless loop of the same thoughts and movements.
The curfew and the prohibitions of mobility worsened the situation.
I had to re-discover familiar places, to re-introduce myself to all
the known corners and as if imitating the cat chasing after her tail,
to find new meanings in my wanderings. | started looking for water
towers through the GPS and the journey began.”

The water towers, beyond landmarks of human presence, offer Nakou the mo-
tivation to form and follow, in a playful way, a new trajectory in a familiar
landscape.

In a much different way, the relationship between known and unknown, famil-
iar and uncanny is present in George Gavagias' work. He is interested in the
intellectual processes that shape the human experience and perception of
visible and invisible things, of the conscious and the unconscious.

“These photos were inspired by an urban legend | had heard from
my grandmother when | was a child. Although the specific myth
caused me fear and nightmares, the unsatisfied curiosity of my



youth interrogated my grandmother, seeking for answers. As long
as | remember myself | seek for the answers, although the most im-
portant thing was to ask the “right questions.” | always felt attracted
by what is weird, hidden, natural and metaphysical, maybe because
I always sought for answers to my existential ways out. During the
last couple of years, my basic tool in this search is photography.
Some of the pictures presented here were made before | decided
to focus on this urban legend and some others were made having it
in mind. | put them together to see what kind of dialogue they cre-
ate, while | try to create a dialogue between the conscious and the
unconscious. | personally don't have dreams or nightmares during
my sleep. Luckily or unluckily, | see many of them while | am awake.”

The oneiric, evocative atmosphere of Gavagias' pictures consists of his ques-
tions, and surrounds the humans, the animals and the landscapes that appear
in them.

Vaso Karagiozoudi creates another atmosphere in her work “Coming of age” that:

“refers to the everyday life of a child that takes steps from his child-
hood to adult life. Michalis lives in a village in Ipiros, about 50 km
far from Preveza. His constant search for identity and his need to
belong somewhere, redefine his relationship with his mother and
his neighborhood. His different cultural preferences, such as his rap
influences, sometimes put him in a marginal position within the vil-
lage’s narrow social frame.”

Karagiozoudi's pictures were shot during the second quarantine. The sense of
confinement is present, but it seems to exceed the specific situation of the
lockdown. According to Karagiozoudi, the sense of confinement in the case
of Michalis is caused by the narrow boundaries of life in his village, and he is
isolated due to his different choices. There are possible connections and sim-
ilar reasons for the sense of loneliness that Leon Fragkoulis seeks to depict in
his work.

“The ambiguous dignity of loneliness” focuses on the “a priori lone-
liness of the countryside, a common feeling often experienced as a
condition of ambiguous and vulnerable dignity.”

The protagonists of his pictures seem to pose for someone else, facing anoth-
er direction, thus raising questions on the roles they perform and for whom.

Next to these pictures, the visual (Maria Agisilaou, loanna Kontou, Aggelos
Kotsiras) and sound (Pantelis Abouchanis, Panagiota Anastasopoulou & Flora -



Chrysi Malla, Nikolaos latras, Irini - Afendra Bosinaki, Angelika Papadopoulou,
Anastasia Skiada, Vasilis Sentzas) compositions made within the framework of
Andromachi Vrakatseli's workshop “The Place as Sound”, are inspired by the
contrasting audio rhythms of the Lefkadian seascape. The participants com-
posed these pieces while listening to the sounds of the strong waves of the
lonian sea and to the peaceful sounds of steps on the sand during a summer
stroll.

Panagiota Anastasopoulou collaborated with Chrysi - Flora Malla and were
inspired by:

“the contrasts in Vrakatseli's recordings. The contrast however oc-
curred as well during the making process, due to the different el-
ements that each one of us brought to the table. We worked on
Reaper, Supercollider and Sonic Pi with pre-recorded or synthetic
sounds. Our piece has two interchanging elements, one is calm the
other is turbulent. Every element re-appears in the sound slightly
differentiated each time. Through the succession of the two sounds,
we attempted to create the impression of conflict.”

Angelika Papadopoulou treated the phenomenon of rhythmic contrast in an
unexpected way, by recording two coffee machines:

“an espresso machine and a kettle. | observed that they produce
opposing sounds while preparing the coffee and | wanted to exper-
iment with their different tempos.”
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